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Museum of Chinese Architectural Woodcarving in Ming-

Qing Dynasties
Author: Dr. Kwok Ho Mun - Chief

Curator of the Museum
Written on January 2011

Since the history of mankind, trees of the natural
environment have been started a close relationship
with humans. In China, ancient housing construction
and household products mainly used wood as the
material. This ancient practice gives rise to the
art of woodcarving in the Chinese architecture
and furniture. In Ming-Qing Dynasties, Chinese
craftsmanship have already reached the peak level
of maturity. In the prosperity of Ming-Qing, people
have established a deep traditional idea. As long
as someone achieved the success in his career,
he would hope to establish the ancestral shrines
and build mansions in his hometown in order to
bring honor to his ancestors and give blessing to
his posterity. Especially from the mid-Qing to the
late Qing Dynasty, due to the economic prosperity
coupled with the mentality of comparison, numerous
officials and the wealthy people went in for massive
constructions. Therefore, many magnificent ancestral
shrines and mansions established in all parts of
China, at the same time developed the greatest art
of architectural woodcarving in Chinese history. The
folk art of architecture is not restricted by the strict
regulations of the court, thus the civil craftsmen
could highly bring their creativity and talent into
full play. "Miraculous craftsmanship of the Bed and
Room' is a vivid portrayal of the flourishing Chinese
art of architectural woodcarving. The most important
element of architectural woodcarving is integrated
with rich content of thousands years Chinese
literature, stories, drama and customs, together with
superior craftsmanship, which make the Chinese
architectural woodcarving have a high cultural and
artistic value, become precious historical and cultural
heritage.

However, China experienced the war, turmoil and
changes in the past hundred years, which led this
precious Chinese architectural woodcarving to be
seriously damaged and destroyed. Also, the modern
people have inadequate knowledge in protecting
the precious heritage, which further led the ancient
architectural woodcarving to be faced with extinction.

In order to preserve this precious cultural,
artistic, historical heritage, Wan Fung Art Gallery in
recent years consume lots of resources in collecting

the artistic fine works of architectural woodcarving,
which scattered in different parts of China. After
several years of unremitting efforts, we have
successfully collected a few thousands rare and fine
works, including wood-carved ridgepole and beams,
windows, doors and furniture. The fine works that we
collected are only serve as an tiny and insignificant
portion in the whole glorious history of architectural
woodcarving, but it is already good enough for us to
show our respect and gratitude to the achievement
of those ancient craftsmen. For the sake of numerous
Chinese and foreign art lovers as well as our future
generation enable to share this rare Chinese culture
and art, also further carry forward our great Chinese
culture, we decided to establish a ""Museum of
Chinese Architectural Woodcarving in Ming-Qing
Dynasties'" to share with the community.

Under the strong support of People's
Government of Zhongshan and the Government of
Southern District, as well as the enthusiasm and
encouragement of people from China and overseas,
our "Museum of Chinese Architectural Woodcarving
in Ming-Qing Dynasties" has been opened to public
on 24th September, 2010 in Cultural Centre of
Southern District in Zhongshan. The phrase | focused
on the exhibit of ""Miraculous craftsmanship of the
Bed" (Qian Gong Chuang) and the related artistic
woodcarving, from which we could deeply feel the
profound culture with five-thousands years Chinese
history as well as the colorful Chinese civil life; at
the same time feel the ancient Chinese society is
interlaced with blood and tears as well as joy and
sorrow historical images. The phrase Il of the museum
has been opened on 23rd January, 2011, showing
the wood-carved artworks with higher quality than
ever. The prominent exhibits are the wood-carved
ridgepole and beams, windows, doors and furniture.
| believe these amazing ancient woodcarving will be
unforgettable for the audience and it will be a lively
Chinese history and culture lesson for all of us.

We sincerely hope that this woodcarving museum
is not only preserving the brilliance of the Chinese
ancient art in woodcarving, but also initiate the
function as national education to attract the general
public's awareness in treasuring and protecting the
historical and cultural heritage of China, together to
contribute in revitalizing the great Chinese culture.
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The phrase | has been opened to public on 23rd January, 2011, focused on
the exhibit of "Miraculous craftsmanship of the Bed" (Qian Gong Chuang) and the
related artistic woodcarving, from which we could deeply feel the profound culture
with five-thousands years Chinese history as well as the colorful Chinese civil life; at
the same time feel the ancient Chinese society is interlaced with blood and tears as
well as joy and sorrow historical images.
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The door planks with
family's traditional
injunctions (12 leaves)
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The door carved with

gold coins from Jian
city, Jiangxi province.
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Luxury reversible wood
carving door from
Chaozhou
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Beams (structural
element in ancient
architecture)

SR KRFBRIE - B
IR 588 R B8V i s

The statue of god that
was being carried

around for praying the
favorable weather
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Woodcarved windows
from ancient Huizhou-
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"108 Heroes" in

Chinese literature -
"Water Margin"

BREBEIETEER
Wood-carved window
in Qing Dynasty
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Beam in shape of
meniscus

N8 EEUREEA-AR

An indoor pavilion with
exquisitely carved queti
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The Role of Doors and Windows

SREZRZPINE  MEPERREZBFED  BRAEEENEND, KIEH
BfRINEE I REH BRI MBREMBMEIEE - —REAPIETS DR/ LP =82,
EBORLZHLBTHEBIENZEZRNER  BEBEXTBREZR  ABHLXE
ZRRBBFIE  TEDZREARGE  MBBERILHE LSHNSHER , PRR/R
RATEZE  BRAENI2MEERIBOBIBRKELHESBREZ L TEHLER
R, SPIBTMA—HTENEN®G - BEEANBKRIZMEESKIWKRFIL
DEERA  E—FEERBEBEPIVIHM

Doors and windows in the ancient Chinese architecture have their unique
advantages that no need bear the weight of the house, so that they not only
serve as the interval function, but also have the functions of ventilation,
education and decoration. Ancient doors and windows are generally divided into
three parts. The upper part is mostly composed in lattice structure with colorful
patterns which serve as decoration and ventilation, it is also known as lattice
windows and doors in the traditional architecture. The lower part is composed
by hard board, and carved the auspicious patterns in relief. The middle part, the
most eyes catching one, is usually carved with exquisite patterns by the brilliant
craftsmen to demonstrate their own excellent skills, together with the upper
and lower parts which make the doors and windows each of them has become
a perfect artwork. Some owners required the craftsmen to carve his family's
traditional injunctions on the doors to educate his further generations, which
show that one of the virtues of lattice doors as educational function.
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The Door from Fengcheng city of Jiangxi province
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The door carved with family's traditional injunctions from Jinggangshan City of Jiangxi Province
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The door planks from Jingdezhen of Jiangxi Province
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Liang Fang
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Ancient Chinese clever architectural structure of wood, mechanics
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Liang Fang of People Set B

Liang Fang of lifelike Seafood Set A
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Liang Fang of lifelike Seafood Set B
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Liang Fang of Birthday
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HEERAERE 7
What is Queti (Decorated Corbel)?

DPEIRRISYONNEREE , SRIEBZBH (BBER ) WARE
EREEN OREUERBER  AMEEZNEEEMRTAR
FRENSROEE  TE2MBHROENOERSESHENEER -
SRERAMPHERA  EOBD  BRKESRBM MBI
2084 WEEZREMABMPNBENE - Bt S —H4RERE
B—HBUNEZNENG  BEERAZE -

Under the ingenious mechanical structure of Chinese
architecture, the brackets (commonly known as decorated
corbel) between the beams and pillars do not need to bear any
gravity and become entirely ornamental due to its eyes-catching
location, so the craftsmen spare no effort and put corbel in
a high priority in woodcarving decoration. Corbel is a part of
the architectural woodcarving typically required high standard
of skills, intelligence and strong artistry, which make it as the
essence of the ornamental architectural woodcarving and each
of the corbels is already a precious wood carved artwork.

(X)) 458

The queti of "Heavenly general"

MUz elb R ERE) 45
The queti of “The Eight Immortals : He Xiangu & Lu Dongbin"
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The queti of the god of door
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"Half of our lifetime is daytime which we always
travel around by boat or car, only in our bedroom,
our own bed; we can stay peacefully in our
nighttime. Our bed is the thing that share half of our
lifetime, the relationship between us just as close as
conjugal relation." It is the sensational description
about the bed quoted from the famous playwright, Li
Yu.

Since ancient China, people have special

affection about the bed. Especially in the ancient
rich families, they spent lots of time, manpower
and financial resources on making the beds for
marriage and for the young ladies. For them, making
a gorgeous and ingenious bed would bring the glory
and luck to the family, and would give blessing to
the future generations. "Miraculous Craftsmanship of
the Bed" (Qian -Gong Chuang) means the exquisite
bed which required thousands work and almost
take 3 years for making the bed. Therefore, we can
imagine how luxury of the bed and how miraculous
of the craftsmanship required.

The bed for marriage is the most precious item
in the master bedroom. It is not only for sleep, but
also implied Chinese traditional idea of carrying on
the family name. In ancient China, the young ladies
in the rich families seldom left their bedroom, so
the exquisite bed is the partner that accompany
with their daily life, study and growth. Therefore,
the ancient Chinese emphasized on craftsmanship
and design, and those craftsmen would base on
the customer's interest and local custom to design
the bed.
the craftsman would engrave lots of scene from
If the owner hopes to
have prosperity of the future generations, the bed

If the owner loves literature and drama,

classical stories on the bed;

would be engraved with lots of lovely children that

are playing a 3; If the
the bed of course would e

mansions a

The beds are"also ¢ part

in our modern life. We'Usua ours a

day and it occupied abou "- d o
so human being and the beds have the indivisible

relation.

0 etime,

In ancient China, the form, the engraved
pictures, the content and the craftsmanship of one
bed, all of them can reflect the owner's social status
and cultural self-cultivation. With continuous social
development, for our ancestors, beds are not just
the furniture, but also are the exquisite artworks and
the tools for education. The exquisite beds as the
major character in our furniture, which comprise all
the nutrients of Chinese architectural and national
culture, and merge with our daily life, economy, art
and custom.

In short, the beds comprised our Chinese
culture which served an important part in Chinese
art of architectural woodcarving. Especially the
"Miraculous craftsmanship of the Bed" (Qian-Gong
Chuang),
the audience, and its profound Chinese cultural and
artistic information will touch the hearts of all the art-

lovers from China and overseas. @

its magnificence will be unforgettable for
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ZBULSEEEN
The Plaque of the Prime
Sage

WRERIIRBPEEXFRTXZE - BB LE , S
DEMAE, ARBAECE BEJBEILE BE, "=
BB, ARgdmRABENEBEMNEsSH T ZMELN
HENRRERB °

REBRASIMBEINA  EL ENRMMNES
mMEENN\BE 622 LEFHHE  £BXLEE
SHRIRRELEE  RBBs  I5EXT , A FHEM—
HHBENEIG °

EENE ELMANEIHRIIBEERR , IO LM
ZBE QB LHETENR . ERTEARHAFLSE,
BERERREHTU T ZASTRE - RBABEBOF
RED BMEERFAEZBITIAYSEULFE - ALty
REXZHE2ZATHUDERREN , ROBLIX
B (S2HEE) WERZ - BEHREREUREALT
AN EZN2EBSBNSEXRRE 2 HRSPIEE
BENRBBZMEE , EBBRDERB LX) °

The plagque was set up in the Mid- Qing Dynasty,
the era of Daoguang Emperor. The spirit (Ling) is
so called the spirituality, with the meaning of great
wisdom. Zhao means brightness, with the meaning of
manifestation. "The Plaque of the Prime Sage" could
be interpreted as the sage's wisdom and learning

This plaque was carved in the high relief carving
techniques. In the Middle of the plaque was engraved
nine 4-clawed dragons and eight Chinese phoenixes
(Fenghuang). On the right hand side, it was engraved
the legend of Laozi leaving China on his water
buffalo; on the left hand side, it was engraved the
Heavenly Queen Mother riding on the dragon for an
outing. This plaque was carved with excellent skills
and superb craftsmanship which make it as a great
fine artwork.

Most importantly, the engraved Heavenly Queen
Mother honored as the phoenix, together with the

£

dragon she rode, this plaque total contains 10
dragons and 9 phoenixes. The person who could use
10 dragons and 9 phoenixes in his plague must be
the one highly ranked and just below the Emperor in
the imperial government, especially under the strict
accordance of the hierarchy in Qing Dynasty; even
the prime minister was not entitled this privilege.
Therefore, the person could deserve this plaque
must be in prominent position, at least be ranked as
the Grand Tutor (Emperor's Teacher) or the Princes.
We believe that this plaque was a gift given by his
pupils and followers to congratulate this dignitary for
the celebration of his new mansion, or the honorable
retirement to his homeland. Therefore, this plaque is
extremely scarce and valuable relic.
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Qian-Gong Chuang of Hubei (Qing)
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One of the distinctive features of the ancient Beds of Hubei is the
tall and door-like deck of the bed which is very impressive. "Qian-Gong
Chuang of Hubei" is the typical and classic 3-entries wedding bed, and it
is the magnificent artwork by superb craftsmanship.

The lintel of the frontage was engraved with the theme of prosperity,
although without any human figures, through the buildings, animals and
flowers could present it fully. This ancient bed contains lots of implied
meanings and stories. One of the images is the couple of rabbits lying
together on a leaf, due to the homonym of leaf and night in Putonghua,
therefore that means a sweet lingering wedding night. Besides, the image
of sheep and magpies together which means the joyful atmosphere. All the
horses, Chinese unicorns, bats, flowers and buildings show the scene of
prosperity.

The opening under the lintel was engraved with the theme of good luck
and happiness. It is engraved the shelf, vases, wine bottles and glasses,
incense burners, book and sword, lotus flowers in the vase and the Eight
immortals etc. that implied the great auspicious.

The two sides of the opening were engraved the circular patterns with
the image of melons as decoration. The circular pattern is continuous and
endless which was acclaimed as the auspicious pattern in the ancient
time, together with the homonym of melon and million generations, so this
implied more sons and generations one after another continuously.

BRRKERETIANES

Huge and door-like deck of the Qian Gong Chuang of Hubei
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B ST TR (BR)
Qian Gong Chuang of Hunan
(Qing)

WREOR BIE—18 LEAEMNIZSBRBFe B8
BRI RG2S M - MBROR « BEEANEZERE - 2FRRIM
BHANBERAE  KEERTEREFZEUB M MEAR
EEBEERNBEBUR  dRENEEBS A IERTP
BREIZ6EE S ARREL  BEIRSHNBEIELSE -
ARFISHONITE  WISESRE 5k WENTREE
ENRT  MRKEME @ MAKROMZENITMIERE LM 3 &
BEKD - SERNMERBRIOBMELNM - BRFREERM
EHFINEAMBR SN TE2AMPINSHEISHOR -

The ancient bed of Hunan is unique and special in its
convex and openwork carving which different from the wood
carving in relief of Dongyang, Zhejaing province. This bed
is mainly engraved in openwork carving technique, and the
eyes-catching main panel of the bed is using this technique
which produces the stunning visual effects. This impressive
carving required high difficulties and it is the unique skill
in Chinese civil life which has been already lost. Besides
the superior craftsmanship, this bed was engraved lots of
characters including bats, dragons, auspicious animals,
flowers and birds, these rich content all have the meanings
of blessing, at the same time, there are cleverly designed
a number of hooks for hanging clothes on both sides, this
led the bed not only has strong sense artistic decoration,
but also taking care of the practical function as well, so

we better admire the craftsmanship and intelligence of the
ancient masters of carving.

ed of Hunan, which indicates the unique
een already lost.
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AT XA R (B
Scholar's Bed of Zhejiang
(Qing)

RS -REVINIARTINR  KRE=E  BEX
%o R SSEONAY BREESMERIK - R EMZ
RBEAEDRPESHANIEHRESD  BidNBNESSH
AT @ - SEBNELHRE -

THRA—RARERBRPREZHXEREY  TEA
E=D—FKEER BEFERBREANWRMTS -
BB ERROEE > BE-—REENT IRNMERHKIE
BUERNE - BENSHERZENEBR ° B » REAGIER
MIRBINERE SKOARS » AREBESIR S I RRFHA
B8 BEMNE—UXEATEX At T EHEEDH
B SLBNBIEN S TE R EREFEME - MRFRE TE2ETBEME
—RBT  EEEEZNATISIFREE  MIANAYLES
B BB UMEARRIBOABBEE - B3 —
HREENAEMNG -

This is a scarce Qian-Gong Chuang of Zhenjiang
with the 3-entries structure and carved with a variety of
ancient characters, which is very luxury and impressive
with its style. Most of the carved content are the
ancient Chinese classic history, dramas and some
auspicious stories, just like a vivid history textbook.

The bed has been regarded as the most important
furniture. Ancient people believed that the bed is
the sacred place that you spend one third of your
lifetime, preserving your health and continuing your
own family-line. Therefore, people attached great
importance to the production of beds, and they thought
that having an exquisite Qian-Gong Chuang is not
the glory of the family, but also could bring them
good luck and fortune. Meanwhile, the content of the
bed is determined by the owner's personality and
preferences. This bed's owner should be the one highly
ranked, and love culture and drama, that's why there
are so much historical and dramatic stories of the bed
to accompany him. The craftsmen who make this bed
also should be in master level who can carved so many
content with perfect arrangement and composition, the
characters all are lifelike and connect them all together
smoothly by the ribbon-like rim, which finally constitute
this exquisite fine art.

S RANIXARZ M S PEIE 2 AR B

This Scholar's Bed of Zhejiang was carved full
of Chinese historical people and Deeds




PEAR E2lmE R s AN B | ]* "

ung Lady's Bed was carved [full of @augpicious patterns
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oung Lady's Bed

LRI B REHNRERNHE - \

ily life, study and growth.
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HIREER (BR)
The Luxury Wedding Bed of Zhejiang (Qing)

=ENRE  EWMERNML SRRRBERVABENES (RIB) IR IIMNENSERSIN
SHERLOEZ  SRRRIANNZNEXRFHL BB EPIEEREANTER - BIBEEME
B EREFINER  MEURESNRRIAM - RIESTRE—RBRZE  BRHB —K
XEGBR - EFUERT  RLBRRZEMADEEIBN/NZ - BERERBLLFZ —EBF0
Bl MEBERENTSHRENRREFIAS - BILYBEEAMERRE » BITKZTZ5H -

This bed is 3-entries structure, with delicate carving and inlaid with precious stones (glass).
It is not just luxury in its appearance, but also full of contents in its inside carving, particularly
the patterns rabbits and children, these all have their implied meanings and stories. On the
door of the first entry, you will encounter the several plump flowers, which are not only for
decoration, but also has the meaning of the healthy and strong sex organs. The pattern of
rabbits in the ancient time has the meaning of sweet lingering wedding night, hoping for the
happy marriage. Also, the bed is carved with lots of the characters of lovely children, which
filled with the strong message that the continuation of future generations is the top priority in
the family.

E— 4 . — =

ISR E — DR HE T AR RIBILEVAREEMIRE -

Each component of the wedding bed could be seen as an
independent woodcarving artwork for appreciation and study.
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Miles of Red Dowry

TEHMAEBTRAPARBZNERARSE @ EENEAAKELZZXE
BXR > BHRUHEABETE - AMEA "RETHI» T2,
BB ER - EBEIBHeI—X ' RSK LR~ KEERE -
B~ WELR LA B RF DR H R GREREEXIN - HER
NBEAARERBRE » NIRRT #H8E > B RXTBZK » Bl
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Miles of Red Dowry is the grand scene of the wedding
of ancient rich families, described lots of dowry sending to
the groom's family from the bride's one which made the team
stretched miles. People often use '"Fertile acres, Miles of red
dowries" to describe how luxury of the dowry. In the traditional
customs, the day before the wedding, not only the small items
included all the bedding, clothing, accessories and needlework,
but also the furniture and spindles etc. would send to the
groom's family by the porters. This team of porters always
extended form the bride's family to the groom's one, just like a
dragon dressed in red robe, filled with auspicious celebrating
and together showing off how rich the family is, therefore it said
as the "Miles of Red Dowry"'".

The scene of '""Miles of Red Dowry'' already pasted,
the thousands years heritage of the women's situation has
completely changed; however, this way of life which made the
ancient women cried, hated, loved and honored although it has
already become a silhouettes of the history, which still make
people of today have a tinge of emotions.

ERENEDBREFERLNSE » N+ 2L DK —8

Bridal's sedah chairistha vehicle for the bridal travel on the.wedding
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Location Map of Museum

‘ #I9MEE&  Southern Circular Road —
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Wan Fung Art Gallery
Q Xingnan road
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BREES N (ZRERERDI)
Guangdong Wan Fung Art Gallery

BEREREARENE (ZEERETENE)

Museum of Chinese Architectural Woodcarving in Ming-Qing Dynasties

(An Affiliate of Wan Fung Art Gallery)

EREPUMREBERME 23 REEEP LT

G/F, 23, Xing Nan Road, South District, Zhongshan City, Guangdong
EEE Tel: (86-760) 8833 3861 {HH Fax: (86-760) 8833 3801

Z{EF E-mail: wanfung@126.com

BREIEE 90 EMBE

Guangdong Wan Fung Art Gallery

BEREPUMREBERME 23 REEEP L8

2/F, 23 Xing Nan Road, South District, Zhongshan City, Guangdong
&EEE Tel: (86-760) 8833 3861 {HHE Fax: (86-760) 8833 3801

Z/E E-mail: wanfung@126.com

MRS
Suggested Route :

PURERIS

1. PUNSEIRIS (I15M ) AL K118 (£315) 818 (£1015) BfEM
BUGETE 016 B8 (2 118) BIKLHMIET o

2. PURERIE (IEA ) L 1118 (£815) HRB/HRESITEIES (=
BERR ) U683k 015 18 (2 315) EIXZLHTIMIET ©

3. SRMERE G HITMS7TRE X BEH 18T - KoL 22:0 MK - B
217 °

PWBORE

1. RPUBORER 190 KB PLUBSERRIBUCTEL 36 18 (4 2215) B
RBBFEEITHHIER (ZBR ) 1685k 016518 (M 315) BKLHIMIET o

2. FERAFHRE  HITR 217 RB 0 BEAKN60 T ° RE 22:0 R - BERK

71T

(BsEHSS)
Shits
BRIKBRD RS PUmEmEAND FAIMRIS
MEXLPD (BEREIESE)

V3

Zhongshan Bus Terminal

1. By bus. Zhongshan Bus Terminal (inside the station) take the bus No.
K11 (take 3 stops) or No. 8 (take 10 stops) to the Market Station of
southern district, and change the bus No.015 (take 1 stop) to the Wing
On Golden City to get off.

2. By bus. Zhongshan Bus Terminal (inside the station) take the bus
No.11 (take 8 stops) to the Department of Transportation of General
Enforcement Bureau (Tripe Mills), and change the Bus No. 015 (take 3
stops) to the Wing On Golden City to get off.

3. By taxi. It takes about 5.7km with the cost around RMB$18 or RMB$21
if after 10pm. (Notes: The payment for reference only, which not
includes the tolls and depends on the situation of the traffic.)

Zhongshan Harbor Ferry Terminal

1. Walk about 190 meters to the Zhongshan Ferry Terminal Station, and
take the bus No. 36 (take 22 stops) to the Department of Transportation
of General Enforcement Bureau (Tripe Mills), then change the Bus No.
015 (take 3 stops) to the Wing On Golden City to get off. Then walk
about 60 meters to the Southern Cultural Centre.

2. By Taxi. It takes about 21.7km with the cost around RMB$60 or
RMB$71 if after 10pm. (Notes: The payment for reference only, which
not includes the tolls and depends on the situation of the traffic.)

(All information for reference only.)
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Wan Fung Art Gallery

Performing stage for distinguished artists in China,
home for Art Lovers in the World !

TEIFEBREIPR 1986 F - RFENHAREAMER
NEBNKEESE  2SEESE - 6F 0K FK
B ENMNPEAESBREBFIBECEZES
BEXER LRI —BHEEE - HPEHRINEFHKX
BPAEE (ZHEicPEEESRBEER) IR 2001 F8 8
Bk BRI PIEMFRNLSATHSELE -

ZEEX—QUERERENEEEERIMEN - 118
BEHERISNPAENRENEX/EESMQ - HZEXK
EMENTNERAZENAPESHERTTE NN —K
B HPAYHUSEROVIFREMNRBBERBET
RPESMBETESRENSNER  E—FHIUE
HEERIINEITGMIZVEL °

EREXERHEE —EB=TIUHENPEENRIF
ERNEENE @ MRBNPHERANKREENKEES
Z—

EIEERBELRESE - AREIPORGINEM I
BHEM » ZINEIER Y EBMNERRE=HRERRK
NESREEBNZERTPL - BEESBHEEPBSIH
NEBDRIBEEINAKRPEEIL ERNEFFME
BNEMERE T/ BENPEESEMHIFRNLEP
EX(LHRERBNBER -

2004 FEEFESRRPEEMEBI/PE+AEB
2Z— 1 2005 FRPELESF RHEH PSSR » I
RPEZEEAREZSI/STBRUVTHE "PEEDH
&8 0 NIREE - 2010 FEIFESHET 3 (HBERER
BAMEME) QBAHRAN > RPEXIEIEIFD
X—HNER -

Established in 1986 and officially rated one of the
top ten galleries in China, Wan Fung Art Gallery has
a collection of over 13,000 masterpieces of Chinese
fine art with a 10,000 sg-ft headquarters in Hong
Kong and 3 galleries branched in Beijing, Shanghai
and Guangdong. Wan Fung discovers and promotes
up-and-coming as well as established Chinese artists
with unique styles and exquisite artistic skills. It is
now one of the biggest investors and promoters of
contemporary Chinese Art in the world.

During these 20 years, Wan Fung has organized

more than 700 art exhibitions in Hong Kong, China,
Taiwan, Singapore, Malaysia, U.S. and Canada. It has
published more than 100 art albums, among which,
Twentieth Century Masterworks of Chinese Painting
produced with six-year scrupulous preparation has
earned high acclaim from all sectors of society.

Committed to promote outstanding Chinese
artists who possess unique style and prominent
artistic skills, most of the artists that Wan Fung has
promoted have become influential masters of different
art schools in China. More than twenty artists are
regularly on the list of selected lots in auction houses
such as Sotheby's and Christie's. All these enable
Wan Fung to enjoy the prestigious status as the
leading group in the international market of Chinese
fine art.

In 2004, Wan Fung Art Gallery was rated one
of the top ten art galleries in China by the Chinese
Arts Organization. In 2005, it was awarded Honor of
Integrity by the Chinese Central Government Culture
Bureau, and selected in the Patriot Canon. In 2010,
Wan Fung Art Gallery established the Museum of
Chinese Architectural Woodcarving in Ming-Qing
Dynasties, which is another conspicuous contribution
to glorify our Chinese culture.

T ERIYE A SBIS M IS T
Dr. Kwok Ho Mun — the
Founder of Wan Fung Art
Gallery

EBENIEXERBRLIESR EEENES
R BREBXRAHGEER SBSHLITEZS
SR EFREEARETEEE XESHXBREABX
BxXaFT-

1986 FRINIEIES % - BFENAIE I —RBREM
BANPHBZMEESE > ESCHBE > RERRP
BAESHREEB S CEZERERNBEMRE B
RS —BEBAEXE - HE_TIFMH QHEXRITAER
MmN BMRENXE » WHRSE » RN LBEZD
VRS  MARESERPERZNRRERRHINE
MFESZ EBHIERB s BEBRBEFZE  RPERIT
ARMWEFRBRPEE2MREERIIBRERE ; Bt
RERELRPESHER SEBEEMEBE  ESS
PHSRALTEENE -

2010 ERABIE (BBRERBABRBNE) -+ Ak
BEHPEILEIEER -

SMBHMRA (1990 BRBALEIER) ~ (2004 &
WAM) ~ (2008 SBEAN) FHREXE @ LAPRE
RE  WEER s EBERRUREROFIRERE
BEEHMIB » 2011 FRPEGEFFTHER (2011 PE
TARRABBR) Z2— °

BRPINEMFAEB/BERNCNEMEZEHBRA
TPREERZR - HEF (PABNEERE) REF
BFROBMHBEDONMXEEPERRESHRIRER
BEZ2EEENENRETIEERREERERAEMSN
SEXR °

Being one of the most important and influential
art dealers in today's China, Dr Kwok was born
in Shanghai in 1947, with Guangdong as his
ancestral home. Nurtured in a scholarly family, he
was widely exposed to authentic masterworks of
Chinese calligraphy and painting and indulged
himself in painting and seal cutting in his childhood.
He graduated from high school in 1966, when the
Cultural Revolution just happened. He devoted to the
theory and practice of Chinese Painting in addition
to his studies of Chinese Literature, History and
Philosophy. The turbulent era enabled him to better
understand the meaning of life.

In 1974, he migrated to Hong Kong, set up a
studio to teach Chinese painting, and did various

ERIEMEBEL
DR. Kwok Ho Mun

kinds of investment.In 1986, he established Wan
Fung Art Gallery. The colossal long-term promotion
campaigns began in the next year. Up till now, he
has curated more than 700 quality exhibitions in Asia
and published over 100 albums. In these 20 years, he
has published a large number of critiques and market
reviews in financial magazines and newspapers in
Hong Kong, Beijing and Shanghai. In recent years,
he was invited by Shanghai University of Finance and
Economics and Fudan University to give lectures on
Art Connoisseur and Art Investment to people in the
banking and real estate industries. A total of over one
hundred lectures have been held. They all earned
international acclaim.

Dr Kwok's contributions and achievements have
been documented in Hong Kong and Macau Elite
1990, All Leaders 2004 and Today's Chinese 2008.
In 2004, he was awarded the Patriot Honor.Dr Kwok
is famed for his original insights for Chinese Art and
his ingenious marketing strategies. He is also named

‘Friend of Chinese Artists' for his considerable
support to Chinese artists. His authored Collecting
and Investing in Chinese Paintings is regarded as
one of the most important reference books for art
investment.

In 2010, Dr Kwok established the "Museum of
Chinese Architectural Woodcarving in Ming-Qing
Dynasties'" in Zhongshan City, PRC. and now he is
the Chief Curator of the museum. @
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Hong Kong Wan Fung Art Gallery (Headquarters)
& Branches in Mainland China
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Wan Fung Art Gallery Hong Kong Headquarters
EBXEWAGEE 14 FREGWPO=ZERE

G/F, Cityplaza Three, 14 Taikoo Wan Road,

Taikoo Shing, Hong Kong

TE5 Tel: (852) 27369623 {BH Fax: (852) 27369611
EE E-mail: info@wanfung.com.hk

#331k Website: www.wanfung.com.cn

} >

£l l-}"*.
EEHL%%E

E2Z% Facebook B8 1 .

facebook.com/wanfungartgallery

The Official Guidebook - Museum of Chinese Architectural Woodcarving in
FAE@m AL RIS EIZE %0 Facebook Ming-Qing Dynasties (2nd Edition)
%E MBIV A RAE IR R A =18 B 5 4 IR
L. ZifREHEH EEEBRALHATEE 4 RAEHEOSERT
= s N
:”:/ \BM$§9G Please enter above web address to B :(852)2736 9623
Beijing Wan Fung Art Gallery access the Facebook Page of Wan Fung 85 :(852)2736 9611
TRMPABEBEMESHSELABP 2 5RE 35-37 57 Art Gallery, and say "like'" to subscribe ©2011 IREBEBEIEEBHFAE
35-37 Guanyintang Art Avenue, Wangsiying No.2A, the latest information of Art Exhibitions & IREFFH, REFARTER, MERAER,
Events ! A EEW
Chaoyang District, Beijing IR SMEIR
&35 Tel: (8610) 6523 3319/20 {HHE Fax: (8610) 6525 3466 it BEE
EH E-mail: gallery@wanfung.com.cn ™ RE: RFHE
6 R
Bh: RER. B2FE
FIRMBZESE ®: EEX
http://t.sina.com.cn/wanfungartgallery & 4000
FIRMBZEIEEEKEHE  BUBI0EEFE ! Published by Wan Fung Art Gallery

G/F, Cityplaza Three, 14 Taikoo Wan Road,Taikoo Shing, Island East, Hong Kong
el : (852) 2736 9623
X :(852) 2736 9611

Copyright © 2011 Wan Fung Art Gallery (Hong Kong)

Wan Fung Art Gallery's Sina Weibo has
been opened, please follow !
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